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Musical Announcements. 
HER MAJESTY'S THEATRE. 


Two Extra Performances, at Reduced Prices, 
on ‘Friday, Sept. 18, and: Saturday, Sept. 19, with 
Piccolomini, Spezia, ‘Ortolani, Giuglini, Vialetti, 
Beneventano, Rossi, and Belletti 

Two Extra Performances wil! be given on Friday, 
September’ 18,‘and Saturday, September 19, when 


-' be ited 
7 L DON ' GIOVANNI and LA TRAVIATA. 


rices:— Boxes to accommodate four persons 

sae tier, pit tier, and one pal £2 -2s.; two pair, 
£1 1s.; three pair, 15s.; ‘el ery boxes, 10s. 6d. 5 
pit pes ry ga 3 pit, 3s. gallery stalls, 3s. 6d. ; 
and 

The box-office will open on Monday, September 
14; in the meantime places may be secured b My appl 
gation to Mr. Fish, at the Stage Door, Her 
Theatre. 


HER MAJESTY’S THEATRE. 
Provincial. Tour. my wh Ban Pe ae saat 
poie Edinburgh, ‘ blin.— 

pera.— Piccolomini, S Speman, Fa Fazio, Ortolani 
Poletti. Belart, Beneventano, tren we merce Aldi, 
and Giuglini will sea te (Concert), 
be nosey “a the 15th an 





bbe PeNot teins , on the Ist of Ontebes : 
Hull (Grand Music Hall), on the 2nd_of October ; 
Newcastle, from the 5th to the 8th of October; an 
Dublin, on the 12th of October. 


ROTA LYCEUM THEATRE. 
ss Louisa Pyne and Mr. Harrison beg to announce 
thet the ng Theatre will Open under their joint 
poses camern for a season-of three months, com- 
mencing 0} OpEEA: , Sept. 21, for the production of 
‘ENGLISH OPE Full particulars will be duly, 
, announced, 








“St. George’s Cathedral, Southwark.— 


Sunday next, ~ —_ cleat being the Feast of 
t be ole | Nave. Blessed Virgin Mary, : here 
will be Sha PONTEFICAL MASS at 1 
Music Meet ass’ No. 12, with full ine 
- accompaniment. ; 


‘Great National - Standard’ Tht, 
Shoreditch... Proprietor, Mr. John Douglass.—Great 
Success of Mr, and Mrs. SIMS REEVES.—Theabove’ 
eminent artistes have c 
‘ever known within’ 7 Mery of wep mila: 
every.evening during the week. — y 
Keyan ee with GUY MANNERING; in 


Reeves will appear. Sup- 
a aan operatic and <fainatic com- 
pang. ’ theatre magnificently re-deco 


~MR. and MRS..PAGET RAM), 
. - BAss and” CONTRALTO, , 
1, Wixcumster: “PLACE, PENTONVILLE, N. 











coe ‘BOYS: Wanted’ ia a LONDON: ren 


ay -will, reeeive t 





* he ‘Band. will include the.most eminent pro-: 
horse 


the greatest sentation | , 





letter, to ah Josiah, me. 
are x" r, { 
ad =a _No stan annaer ; (| Th 





NORFOLK AN D- NORWICH 


MUSICAL '' FESTIVAL, 

In aid of the. principal Charities in Norfolk and 
Norwich,’ under ‘the patro of the Queen, the 
Prince Consort, the Duchess’ of Kent, the ‘Duchess 
of Cambridge, and the Duke of Cambridge. . 


Conductor . . .. Mn. BENEpicr. 


On Tuesday, Wednesday, and Thursday evenings, 
the 15th, 16th, and 17th of September, 
GRAND MISCELLANEOUS CONCERTS, 
including 
Spronr’s Sympnony, THE SEASONS, 
Howarp, GLover’s ‘TAM. O’SHANTER, 

A portion of Prerson’s FAUST, 


and choice selections from the musical productions 
of other eminent composers. 


On Wednesday morning, the 16th of September, 
Sponr’s SAcRED CANTATA, 
“GOD, THOU ART. GREAT;” 
MENDELSsSOHN’s LOBGESANG, or Hyun of Praise 


‘ and 
"Mozarr’ 's REQUIBM. 


On Thursday morning, the 17th prea Lie 
BEETHOVEN’s MOUNT OF OLIVES, 


and 
Haypn’s SEASONS. 


On Friday morning, the 18th of September, 
THE MESSIAH. 


Principal Singe~s :— 
MADAME CLARA NOVELLO, 
’ MDLLE. LEONHARDI 
(her first appearance in England), 
MADAME WEISS, MRS. LOCKEY, 
and * ; 
MDLLE,. PICCOLOMINI; 
, SIGNOR GARDONI,,» SIGNOR GIUGLINTI, 
MR. LOCKEY,” MR. MIRANDA, 
MR. WEISS, and. SIGNOR BELLETTI, 


fessors_ from. London, and, comprising the 
will consist. of near 
FOU R HUN RED sD PERFORMERS. | 


On Friday evening, aes yu ; 
the Ball Band being. y Mr.’ Weippert. 
The performances and ball wi be in St nical 

| aedtiwar, ABE ANGEME 











a ee ts vee 


Musical Publications. 


—o — 

HAMILTON’S Modern Instructions 

FOR THE PIANOFORTE has cwared a mane 

extensive; p oie, and commanded a r sale 

than ever féll to the lot * any similar work in 

large, editions have been al dis f; 

the inquiry, for it continues to increase, Foor 

popularity, of the Modern Instructions adiinits of an 
Pod explanation. " Hamilton was eminently, quali- 

fi es the compilation of sugh a work, not on 


from hi uirements, large resources, ~“ 
necuraie knowl, but still more from the 1 
hod which prevailed in all he did. . His m 


fndginent always Pathly dictated what exactly, 
as wi be pupil’s previous knowledge, ow ist to to be 
his didactic experience a 
= + arab always adenestee he best ai ro} 
saying it. He is-nathe’ hias.(as’ it has been ob- 
served) fount! a lace bevide those- of Mrs. Barbauld, 
Lindley Murray, Pinnock, Chambers, and the very 
few others who have won a iaoting Jetta seed 
con aint sup ty, Ca of ai joss ual ee 
of chi RB Coens 
folio price on “also, Taalltits * 
Instructions Pfor Si 
London: RoBEeRtT Chine and Co., New Burling- 
ton-street; and of all musivsellers aud booksellers. 


rAlbwho 9 aivend mp NOR 10H M4 MUSICAL, PES. 


The most wach editio 
bert Cocks and Co., re ge had 
r id aks fers. The Pestiv 


m Mozar t’s score, 18,. 3 

edition, 2s.;:the people’s edition, 3s. 6d. ; folio ; 
Tae it, ae tion, 
" ui oh N.B. These 

es art oo a ge a col 





oye ” and 

er ‘ee of all the pages, may 
RT C acs and Co.,N Burlington- 

street, monger of sem mau fesell i. 

“WE MEET AGAIN TO-MORROW. ” 

ae Cree by pb AN ‘s MBAULT 

mel cannot fail to be al 


“The harp of the Troubadour.” Ballad. Poetry 
||, Harry Rise Me era Vy ae al WY Beg 


‘Gomis ballad etd 

~~ Dd by Raward att, LI U stig’ 
a momar, and and received aT — 
fag 


onion Grate ao Cocks and. Coy spas c- 
= 2 ae 4 ‘ itor . 
by Miss Poole. 


“: ‘KIND WORDS?—Ballac 
JULIA MILs. . 
0s, Hou nd Co, 0, Rage atret 
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Musical Instruments. 


oO 

To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES Pe. 
Collard, Allison, Octzmann yan d Tomkison, 
are to be had at Messrs, Kelty 2 an 60. 8, 11, Charles- 
street, Middlesex Hospital. by rard, Erat, 
&e. Second-hand Organs, Pn ianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Profession negotiated. 








Miscellaneous. 
—o— 
HOLLOWAY’S PILLS. 


Let the sick take heed. The stomach is the com- 
missariat of the physical system ; it furnishes the 
material sustenance of every organ; if disordered, 
the pe ae body languishes; but, however severely 
affected, its tone and vigor may "always be restor 

by a course of these irresistible Pills. Bile, Indi- 
gestion, Liver Complaints, and other disorders of 
the stomach, can easily be cured by the use of 
Holloway’s Pills. Thousands attest to this asser- 
tion; and no sufferer that has ever tried them will 
deny their supreme efficacy. 

Sold by all medicine venders throughout the 
world; at Professor Holloway’s Establishments, 
244, Strand; London, and 80, Maiden-lane, New 
York; by A. Stampa, © onstantinople ; A. Guidicy, 
Smyrna; and E. Muir, Malta. 





Exhibitions, fe. 


—o— 


ROYAL COLOSSEUM, Open Daily.— 
Admission, One Shilling.—Under the m ement 
of Dr. Bachhoffner, F.C.S.—Patrons, Her Majesty 
the Queen, and H.R.H. the Prince Consort. 

Great success of the new Musical and Pictorial 
Entertainment entitled An Hour at the Antipodes, 
by Mr. George Buckland, 

ge hibition commencing at 12. On Mon- 
day, Wednesday, and Friday, the Musical and Pic- 
torial Entertainment, entitled AN HOUR AT THE 


ANTIPODES. 

On Tuesday, Thursday, and Saturday, Mr. G 
Buckland’s Entertainment of the HALLSand MAN. 
SIONS of the ENGLISH NOBILITY, at 2.30.— 
Dissolving Views, Colossal Panorama of “London by 

A Conservatories, Fountains, Classic Ruins, Sta- 
lactite Caverns, Swiss Cottages, and stupendous 
Mountain Torrent, discharging 90 tons of water per 
hour. Grand Diorama of Lisbon, at 4.30 p.m., &c. 

Evening Exhibition, commencing at 7. Mr. Geo. 
Buckland’s Musical Entertainment, at 8. Prome- 
nade mage at9o’clock. Vocalists—Miss Susanna 
Cole, M lari Fraser, and Miss Julia Bleaden. 
Colossal g of London by Night, Swiss Cot- 
tages, and stupendous Mountain Torrent, brilliantly 
illuminated by the Electric Light; Conservatories, 
pie cee = Classic Ruins, Stalactite Caverns, 

Grand Diorama of Lisbon, before and after the 
Great Earthquake, with startling effects, at 10.15. 

Children under Ten years of age and schools, 

half-price. 


THE ZOOLOGICAL GARDENS, 
Regent’s Park.—A male Chimpanzee has been “or 
to the collection. Admission, 1s.; on Monday, 6d. 
children under 12 years of age, 6d. 


THE ROYAL POLYTECHNIC.— 
New and ee MUSICAL ENTERTAINMENT 
by the ST. GEORGE’S CHOIR (consisting of 25 
voices), every Tuesday, rote and Saturday 
evenings, at a Gave 

QUA- 


New Lee 
RIUMS, or OCEAN a Bank GARDENS the. 


with nun 
New on THE ATLANTIC 
a Lecture by Mr on the Agamemnon 














WAR, = iacriien 
LECTURE - M Ly oe 3 and STO: 
the CHINESE,’ * by A. EB. ou anghs 
Stevens's ity 


in the fe fur-famed 





CRYSTAL PALACE. 
SATURDAY IS NOW A SHILLING DAY, 
till the 31st of October. 


es, 


FALLS OF NIAGARA, daily, from 10 


to 5,at 96, Gracechurch-stree! t-—The Exhibitio 
this extraordinary PICTURE will shortly Choe 
—Liloyd, Brothers, and Co. 





FLEMISH SCHOOL of PAINTING.— 
The FLRST EXHIBITION of PICTURDS: by mo- 
dern artists of the Flemish School at the Gallery, 
121, Pall-mall. Open daily, from 10 till 5. Admission 
1s. each. Catalogue 6d.— FAN DEN BROECK, Sec. 


ADAM and EVE, by J. Van LERIUS. 
This grand work, the companion of which is in the 
possession of Her Majesty, at Windsor, is on VIEW 
free) at 60, St. Paul’s churchyard. 








MDLLE. ROSA BONHEUR’s great 


PICTURE of the HORSE FAIR.—Messrs. P. and 
D. Colnaghi and Co, beg to announce that the above 
PICTURE is now on VIEW, at the German Gallery, 
168, New Bond-street, from 9 to 6, for a limited pe- 
riod. Admission, 1s. 


PHOTOGRAPHIC SOCIETY. 
Now Open, the FOURTH ANNUAL EXHIBITION 
of the PHOTOGRAPHIC SOCIETY, at the Gallery. 
of the Paintersin bon teary 5A., Pall-Mall East. 
—Admission, 1s. Catalogue, 6d. 


THE BATTLE OF BALACLAVA— 
Mr. SANT’s great PICTURE, the ge a of Cardigan 
describing the Battle of Balaclava to the Royal 
Family at Windsor Castle, and containing portraits 
of H.R.H. the ——— Consort, the Prince of Wales, 
Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess hitice the Princess Helena, the Princess 

isa, the ess of Wellington, the Earl of 
Cardigan, and Lord Rivers. Is now ON VIEW 
from 10 till 5, at Messrs. Henry Graves and Co.’s, 
6, Pall-mall. 


CHARLES OKEY’s Parisians at home. 
—Paris— Baden— Wildbad—Piano—Burlesque and 
Rough Sketches. Wednesday and every evening, 
except Saturday, at 8; Tuesday and Saturday morn- 
ings at 2}. Seats, 1s.: stalls, 2s.—Lowther Arcade 
Rooms, Adelaide-street, Charing-cross. 


RUSSIA: its Palaces and its People. 
—GREAT GLOBE, Leicester-square.—A new and 
magnificent DIORAMA, in 40 immense tableaux, of 
Russian Scenery, with novel scenic effects, and the 
sites and scenes of the memorable events of the late 
campaign—The Ural Mountains—Nijni Novogorod 
during the Fair—Panorama of St. Petersburg and 
Moscow—The Coronation of ~ Czar in the Grand 
Cathedral of the Assumption. epeiory lectures 
at3and 8s. Admission to the who e building, 1s. 


MOSCOW.—BURFORD’s PANORAMA 
is NOW OPEN. A magnificent panorama of Moscow, 
with the gorgeous entry of the Emperor Alexander II. 
St. Petersburg and the Bernese Alps are still open. 

Admission to each 1s. Open from Ten till dusk.— 
Leicester-square, 


BURFORD’s PANORAMA.—SIERRA 
LEONE.—This beautiful and Htoseow a Panorama 
is now OPEN to the public. Moscow and the Ber- 
nese Alps continue on view. Admission to each, 1s. 
Open from 10 till dusk.—Leicester-square. 


MADAME TUSSAUD’s EXHIBITION, 
at the Bazaar, Baker-street.—Ap roaching i Marriage, 
Full-length. . models of H.R.H. the Princess 
Prince Frederick William of 
ttance, 1s.; extra 
room, 6d. Open from 11 in the morning fill 10 at 
night. Brillinatly illuminated at 8 o’clock. 


ARCHITECTURAL EXHIBITION, 


and Collection of and I tions, 
Suffolk-street, eae ae 9 till dusk. 
‘ets, at all times 


3 or bys — 
JAS. yERGUTRO. PRAS., 
JAS: EDMESTON, Jun’ ”} Hon. Secs. 


























—Admission 1s. 
and to all the le lectures, 2v. 





BXHISITING at the Adelaide Gall 
ar Atte state gee 


li Snee 
we Aw J gigant 


Seer 


“ Prince 





EXHIBITION OF PHOTOGRAPHY — 
Mr. MAYALL’S GALLERY of PHOTOGRAPHIQ 
PORTRAITS of eminent.men OPEN daily for pub. 
lic inspection. The exhibition contains Mr. Mayall’s 
newly patented ivory photographic miniatures, life. 
size pictures, and nel phiotogtan phic portraits of every 
pa raved gh ‘ ay of parcels Lae agp having 
mou: with permission to include copies i; 
his exhibition, he is enabled to form a for a t 
eat interest. Among others will be found at 
uke of Cambridge, Prince Frederick William of 
Prussia, the Prince Regent of Baden, Prince Edward 
of Saxe Weimar, Prince Leiningen, Duke of Argyll 
Duke of Newcastle, Lord Palmerston, Lord Camp. 
bell, Lord Panmure, Lord Jolm Russell, = Eert mt 
Aberdeen, the Earl of Clarendon, Lord L; gacbury 
Lord Cranworth, Sir George Grey, & ishop ms 
Oxford, Bishop ‘of Winchester, hop: of Ripon, 
the New Members of the House of og the 
Celebrities of the Royal Academy, and Military 
Commanders, photographed by Mr. Mayall for Her 
Majesty, &c 








Cheatrical Announcements. 


—o-— 


MARYLEBONE THEATRE, 
capable of holding upwards of 2000 ersons, with 
the a est stage in England, to be Apply 
overidge, 28, Grove-road, St. Tohn’s ood, 


THEATRE ROYAL, HAYMARKET.— 

Mrs. Catherine Sinclair having been received with 

gt enthusiasm in the character of Beatrice in 
uch Ado About roping = and the entire [oe 

ance of that comedy by the Haymarket 

having gained the approbation of crowded aan 

it will be re ne this evening, and on Monday, 

Tuesday, and Wednesday in next week. On Thurs- 

day next, September 17 

Lady Teazle—THIS EVE 

with Shakspeare’s comedy of 

NOTHING. Benedick, 

Compton; Antonio, Mr. Chip) 

Catherine Sinclair; Hero, 

which, (sixth time at corer 1 Mline new ‘comedy 

of VICTIMS: Characters r. Buckstone, ale 

Howe, Mr. W. Farren, Mr. nepees, Miss Emma Ki cing, 

Miss M. Oliver, ao Poynter, &c. Concluding 

THE GLEANERS 








Privat 
THIS EVENING (Sept. , 12), UR 
AFFAIRS: by Messrs. Wright, P. 


Miss Mary Keeley, and Miss ‘Arde 

BLACK-BYED SUSAN. William 

racter), Mr. T. P. Cooke; Gnatb 

Crosstree, Mr. Billington; 

Blue Peter, Mr. P. Bedford; 

time), Miss Arden; Do) 

Keeley. And MY PR : 
Wright, P. Bedford; Miss ss Mary Keeley, ‘Mrs. Chat- 
terley, &c. In * he nautical drama of 
The Pilot, in w eT P Cooke will perform 
his original chinpavtes 


Theatre Royal, Sadler's Wells. 
The patrons of this establishment Tals 
con age the SEASON will COMMENOH TH BT 
foeelt oT HAMAR, “lees te Pleo 
conclude with GOOD FOR NOTHING G. Box-offiee 
ee RS ae wer of Mr. 

in. 








Last Week of the world-: Minstrels. 


renowned Christy M 
—THIS be oy os 12), a Musieal Mélange, 
Seger fn og iy St 


pees i 
On Monday, 
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ashamed that they could have been pleased with language which 


e . heir maturer reflecti s ide. 
notice should be given in case of non-arrival, as the remittance may not have their maturer reflection has taught them to deride 


come to hand. 
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Tr we are to have a National Opera—and no one desires it more 
than ourselves—we must have a fair share of English Librettos. 
Not puling, muling, washy, milk-and-water slip-slop, which should 
rather be taken to some vender of cheap publications and sold by 
the ream, but of a character suited to the dignity of the subject, 
and fit to be heard without exciting contempt. 

How many operas have been just for a time popular, the music 
of which was artistic and dramatic, and exhibiting facility for 
composition of no mean order, but which have been unable to 
stand their ground! Is it not worth while to inquire the cause 
of this? It surely cannot be that music»! talent is confined 
wholly to the sunny skies of Italy, or flourishes more in the 
unhealthy atmosphere of frivolous France. We know to the 
contrary. We are aware that we have composers of merit. The 
many specimens we have of English composition prove that we 
have in England talent competent to produce English opera. 
This must be conceded by all our countrymen who are unper- 
verted by prejudice, or who are not puffed up by ignorant 
conceit. 

We conceive that one great cause has been the utter folly and 
absurdity of the librettos. Those which have been written pro- 
fessedly as ‘‘ grand opera’’ have had usually a plot divested of 
the smallest shadow of probability. The. mixture of spoken dia. 
logue and the absence of recitative have given them rather the 
appearance of melo-dramas; and the lanyuage of both the dia- 
logue and the verse has been exceedinyly worthy of Catnach and 
the Seven Dials. That we have ever found a composer capable 
of infusing anything like spirit into a composition yoked with such 
vulgar twaddle is to us not only a matter of excveding great sur- 
prise, but is also an evidence of our English musical talent. To lead 
an audience to forget, or altogether overlook, in the contemplation 
of a melody, the trashiness of the rhyme, is surely a high faculty, 
and bespeaks the possession of no ordinary endowments. But 
this obliviousness to trash is not lasting. People having seen an 
opera once or twice begin to examine it more closely. They 
cease to be content with the mere surface. They commence the 
work of investigation. Their mind naturally asks for something 
deeper wherewith to content itself. They seek what everyone 
now seeks even in his amusements —intellectuality! Do they find 
it in the libretto of an opera? Rather they beyin to smile at the 
stuff they have been admiring. The language is made, and 
deservedly, a subject of joking — Punch breaks it upon his witty 
wheel—the town laughs outright at the poetaster and bis libretto 
-~-the opera is “shelved ’’—the composer laments the fate of his 


Intellectuality is the appetite of the present day ; and we be- 


lieve this assertion holds good, whether in the spoken drama or 


the lyric stage. People may come to the theatre and stare at a 
spectacle, but they will not often bear a repetition. They want 
to hear as well as to see. They may be induced to throng to an 
opera set forth with gorgeous scenery and stage appointments ; 
but they will soon tire, though the music be angelic, if intelleeru- 
ality be wanting in the words with which the music is yoked. 
There is no getting over a vulgar libretto; it will weigh down 
the finest emanations of musical genius. 
English Opera has yeverally been made rather a drama with 
songs than an opera. Why is this?) Why should there be spokvn 
dialogue at all? Why not have the dialogue in recitative as in 
the Italian Opera? It does seem monstrously incongruous for 
two people to be talking together on some serious topie, and, just 
as an interesting explunation is about tu be made, for the orchestra 
—which has been quiet for some time—suddenly to strike up a 
symphony, while the gentleman gravely comes forward to the 
footlights and sings a song. Why could he not continue to speak ? 
What made him take to singing at that moment? These are 
questions which involuntarily arise in the mind. Did the fiddies 
move him, or did Ue move the fiddles, that he should suddenly 
resign his ordinary speech, and breathe his tale of love or tell the 
history of his lite, in measured accents ? 
It appears one may present art through any medium, provided 
the unity be sustained. For instance, we may have a Venus in 
wax, in marble, in stone, and, provided the genius of the ari-t 
has been equally displayed in each, we should be gratified. Bur 
the wax statue must not have a marble leg, nor the marble statue 
a stone arm or bust. We should feel the monstrosity of this, and 
the illusion would be destroyed. We could never fancy such 
an incongruous figure warming into life. So with our livrettos. 
We know that men do not ordinarily express their feelings i 
singing with the aid of an orchestra; yet we are content to take 
impersonations through this medium, and the mind invarially 
accommodates itself. Bur it is too much to expect the mind to 
accommodate itselt to a character portrayed one moment by the 
assistance of music, and at another by the aid of ordinary speech. 
It is taking one from the theatre to the opera and buck aywin 
in a moment. 

The dialogue, too, where introduced, is frightfully feeble. Tuase 
the following from the opening scene of Matilda of Hungary :— 


Enter Martuias. 

“« All, Well! Speak ! 

“ Mat. A battle has been fought some wersts hence between the 
Queen’s partisans and the rebels, commanded, it is said, by some Bohe- 
mian noblemen. 

“ Peas. Ambitious villains! wanting to seize the throne of the young 
King Ladislaus I., because no intelligence has been heard of him some 
years past. 

“ Mat. Exactly so. In the last terrible war with the Ottomans, one 
day, in the thick of the fight, the King disappeared amidst a body of 
the enemy, who wedged him in ; and from that fatal moment has never 
been heard of. ; 

Peas. It is in vain to convince us of his death ; sooner or later we 
shall see him again. ge vats nt Sane oi 

4 le are of th inion. now the tha 
has come Bh ooh 0 the issue ? In this we have a perfect insight 

the aim of the librettist. ‘This is written with an eye to the 

usic-publisher, not to the stage. } e 

' « Peas, There isn’t a cottage in Bohemia where it is not known ; 
and, if you'll sing it, we'll join you, on condition that you'll supply us 
with some of your best Hung wine. 





beautiful imaginings—and the people wonder and feel almost 


/ « Mat, Willingly. 
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“ SONG. 


“ The prophet his standard was rearing 
Beneath the morning sun ; 
The King in his gallant careering 
Had vowed it. should be won! 
And amidst their weapons glancing, 
Through ranks of banded foes, 
With courage undaunted advancing, 
He fell beneath their blows. 
“Tn infidel dungeon reclining, 
His days are passed, ’tis said ; 
And, through after torture and pining, 
He dwells among: their dead : 
But, e’en as the lightning outbursting 
A cloud of o’ercharged sky, 
His spirit, for liberty thirsting, 
Shall doom them yet to die.” 
Very probably our readers, like ourselves, will find a great 
want of unity in the foregoing: the dialogue too commonplace, 
and the song rather above their comprehension. 
We might take from this opera many a bonbon distich. Take 
the following :— 
“One day I wandered far away, 
As deer is known to browse or stray.” 


“ You have deceived me, Count, for I have found 
That traitors chiefly ’mongst the great abound.” 
“Wretch! shall the cause we follow be 
Disgraced by traitors such as thee ? 

Or, for frightful words, the following passage, occurring in 
The Bohemian Girl :— 

“ Thy faith I begrudge, 
Open that door, and thyself be judge.” 

If it were intended that we should have a lasting N ational 
Opera, what would have tended more to its depression than the 
librettos which have been suffered to go into the hands of the 
composers? The lines were fitted exceedingly for the confec- 
tioner, and would have been a godsend to a bonbon manufacturer; 
but they were a disgrace to the English lyric stage. If composers 
could write to such perfect ‘‘bosh,”” what would they not do with 
something intellectual ? 

The following extracts from an English version of Les Hugue- 
nots show how we fare in the matter of translation. The adapter 
certainly prefaced his libretto with an apology, but a whole ocean 
of apologies would not atone for the stuff which is comtained in the 
few lines we quote. Imagine Queen Marguerite, waen Raoul 
swears to obey her commands, thus expressing herself . 

“Ah! 
I might make a conquest, 
If I felt inclined ; 
But honour softly whispers 
That would be unkind. 
As she has imparted 
Her secret to me, 
I'll please him for her sake, 
Yet leave his heart free.” 

Marcel leaves the stage on hearing that assassins are in wait for 
Raoul, his master; and, returning, utters the following singular 
sentence, which smells strongly of ‘‘ nursery rhymes’? :— 

“It, alas ! is too late to convey him the warning, 
For with me his abode he left some time 
He will sure to be here ere the dawn of the morning 
I would follow and seek him out where I durs’t know.” 

Does it not seem remarkable also that Marcel should, only on 
his return from seeking Raoul at his house, have discovered that 
they had left ‘his abode”’ together some time. before? 

And, again— 

“ Without aid, without friends, 
Undefended he’d fall, 
While in vain on his faithfal 
Marcel he would call.” 





It is fair to state that we have extracted the most objectionable 
pieces, and that the general framework is superior to a vast num- 
ber of librettos sent forth with far higher pretensions. Yet that 
even these were left so feeble, or permitted to descend to such 
perfect doggerel, is an evidence of the estimate too many libret- 
tists form of the requirements of opera. 

To our idea, a libretto for our National Opera should be cer- 
tainly not inferior in style or language to The Lady of Lyons, 
Money, The Hunchback, or any of the higher of the modern 
dramas. Low, vulgar, and commonplace language and sentiment 
draw down the mind of the composer and hang:a leaden weight 
upon his genius. Spirituality cannot arise from a contemplation 
of such gross material ; and nothing less than spirituality in opera- 
tic composition can be expected to live beyond the hour. 








dletnopolitan. 


CRYSTAL PALACE. 


Wednesday, the 2nd instant, was'a very interesting day at the 
Crystal Palace, a day of remarkable interest to a large section of 
the metropolitan public concerned in the success of a Society 
entitled the “Tonic Sol-fa Association,’ and moreover to the 
very large and—at the present time—anxious multitude of per- 
sons who await, with feelings of alternate hope and fear, the 
pecuniary result of each Crystal Palace féle. It would have 
done any shareholder’s heart good. to have seen the rush of folk 
at the London Bridge~terminus, a rush which was maintained 
with little intermission from an early hour until after the very 
commencement of the concert which was the especial attraction 
on that day. Nearly 30,000 persons assembled to hear 3000 
children sing, and we are given to understand that money was 
literally turned away, many persons feeling unwilling to risk the 
inconvenience of railway crowding, and being conscious, perhaps 
from experience, of the difficulty of return from the Crystal 
Palace when those large congregations take place. 

Not only was it a great day for the Crystal Palace, and an 
interesting performance for the visitors, but it was a. roud one 
for the association, who must have felt no little gratification at 
being the means’ of convoking such an assemblage. Had the 
Handel Festival been continued for one more day, and the 
Crystal Palace been thrown open:at 1s., we are afraid to conjec- 
ture what the number of the audience would have been ;_but cir- 
cumstances prevented this grand experiment, and it has been left 
for an almost unknown institution, yclept the ‘Tonic Sol-fa 
Association,’ to draw a larger concourse of persons than has 
ever been attracted in this country to listen to a musical perform- 
ance. When we pronounce this an ‘‘almost unknown ’’ insti- 
tution, we mean that the system of instruction has by no means 
gained general publicity ; but those who have adopted it have 
found abundance of material upon which to practise, especially 
amongst the juveniles, and the aypessunee of the 3000 on the 
monster orchestra at the Crystal Palace, and their admirable 
singing, was a stubborn and astounding fact. : 

Never did we see such a measure of enthusiasm as that dis- 
played by the audience on this occasion. Even allowing that the 
friends of every child were present, and that the applause was, in 
many instances dictated by parental pride, we are bound to con- 
sider that the very creditable—nay, ie remarkable, per 
formance of the music, and the precision with which the juvenile 
choir sang, had much to-do with the heartiness of every demon- 


stration. The piano, forte, and sforzando singing, especially in 


‘‘ The Mowers,’’ was-astonishing; the; 


ect storm of applause, and 
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to prop them up: the children of the Tonic Sol-fa Association | 
maintain their tonal elevation without any instrumental aid. 

A harmonized version of the ‘‘ Swiss Toy-Girl,” poor Rose of 
Lucerne, was one of the most charming exhibitions of the day. 
We were at the time in an upper gallery, over the great organ, 
and had good opportunity of ain the marvellous distinct- 
ness with which every word was uttered, and the general precision 
of the singing ; the audience appeared to enjoy and porrecinte it, 
for it added to the list of encores. A more remarkable perform- 
ance, as regards musical accomplishment, was ‘‘ The Quail Call,” 
a part-song, whose unrhythmical nature was calculated to upset a 
choir of much smaller numbers and greater maturity; but the 
choir paid the most praiseworthy attention to their conductor, and 
the magic wand of Costa himself could not have obtained a better 
result. 

The scene of excitement at the conclusion of the concert, the 
National Anthem having been sung to new words by Mr. W. E. 
Hickson, surpassed any demonstration we ever witnessed. Not 
only was the centre transept densely crowded, but the adjacent 
galleries, the open space under these, and a goodly portion of the 
nave at each side of the transept were closely occupied, and from 
this assembly broke such a cer as did one’s heart good, far 
exceeding what one might have expected from a body of phleg- 
matic and undemonstrative Englishmen. The children cheered in 
childish treble, waving their caps and kerchiefs, and again the 
audience responded with increased heartiness. A verse of the 
National Anthem was then repeated, anew the cheering broke 
out, and then the people subsided throughout the building, some 
to show their children the wonders of the Crystal Palace, others 
to search for sustenance at the tables of the Messrs. Staples, 
which soon became so bare, that many people came off as indif- 
ferently as mother Hubbard’s Bou-Wou,* and returned supper- 
seeking to London. 

We do not advert tothe Tonic So/ fa system, simply because 

we have not room this week. It is not the first time that we 
have heard members of the association sing, and we have before 
had opportunity of examining the plan of struction. The sub- 
ject is of some importance, and demands distinct attention, apart 
from one of its results as affording a day’s astonishment and 
pleasure at the Crystal Palace. This attention we will endeavour 
to e at no distant period. 
_ We must not omit stating that the important duty of conduct- 
ing so lage a body of voices was fulfilled alternately by Mr. 
Sarll, of the go British Institution, Cowper-street, City-road, 
and Mr. W. 8. Young, of the British School, Wood-street, Spital-, 
fields. A comparatively small choir of tenors and basses, mem- 
bers of the association, assisted. We have before remarked that, 
bass does not ‘‘ tell’’ in the centre transept, whether it be violon-, 
ello, bass voice, or deep organ-pipe; the shrill voices of the children 
require, therefore, rather more than the usual proportion of bass, , 
and—we think we may safely add—of tenor parts. Surely such 
a performance will be repeated, and it will then be important 
that our hint should be taken. In case of Spofforth’s glee 
appearing in the next programme, the conductors will do well to 
forbid so very large a stress on the last syllable of ‘' darkness,’’ 
before the bar rest. 

Between the parts of the concert Mr. Willing performed upon 

e large organ. His selection consisted of some themes from 

ezia Borgia, noisy, troppo presto, and ineffective—a prelude | 
and fugue by Bach, and Meyerbeer’s Coronation March, played’ 
at a speed that the composer never formed an iota of'a notion of. 
This unfortunate March generally loses all its majesty and 
kee of effect when in the hands of a single performer. 
Bach’s fugue, which was remarkably well played, made a real 
impression upon the audience. Who would have thought ofa 
“nasty dry fugue’’ (as many people call this style of com- 
position) producing any enthusiasm? yet such was the case. It 
was in fact a genuine ‘‘ encore,’’ and the applause did not 
Cease until after the March had commenced. This is a fact 
in connection with the day’s performance, which should not be 
lightly read. Every genuine organist can at once account for the 
production of . ‘effect. Apart from the execution, which 
we have already praised, there is something about Bach’s organ 
Prato —— ing — rote Monae Saar we 
1 is a purpese an t hi 
that acts wpon the mind of the amateur listener, if he ‘have any 





| ments in 


susceptibility at all, and increases his excitement until the climax 
of the fugue is reached. A mere automaton-like performance of 
his fugues will not produce this effect ; the executant must detect 
the points where the composer has warmed with his subject, or 
rather, its elaboration, and reserve his organ-power for such points, 
increasing the tone until he arrives at the stretto, where the full 
power of the instrument can be most satisfactorily developed. 
All this Mr. Willing accomplishes excellently in thi icular 
fugue, the only one, we think, that we have heard him bog 
Fiower Suow.—The second and last flower show of the season 
commenced on Wednesday, the flowers and fruit ining on 
exhibition until last evening. The show of alonmns ont Galion 
was remarkably good, and the fruit, which was arranged in the 
centre transept, was of the finest description. Many a fair mouth 
watered at confronting the'peaches and grapes which were profusel; 
dispersed over the immense tables, and many an eye was astonished 
at the extraordinary size and the perfect development of the 
pines which crowned the ridge appropriated to thosefruits. The 
attendance was not remarkably large, but was quite as much as 
might have been expected, the day being very wet, and London 
very empty. In fact, a flower-show in September was one of 
those insane concoctions on the part of the management that 
excites the ire and indignation of the shareholders, and the 
wonder of the disinterested that anything so unreasonable should 
be perpetrated. Had there been a second flower-show in the 
centre of the summer, this one, as a third, for the display of 
dahlias and fruit, and for the attraction of the — visitors in 
town, would have been all very well, but to have only two floral 
exhibitions in the year, and one of these just at the time when 
people have either really gone out of town, or court edhe ge 
thesis by shutting their front shutters and living in the back of 
the house, is an unwise arrangement. 

The band of the Coldstream Guards attended, and played the 
overture to Guillaume Tell, a fantasia on German airs, a selection 
from Robert Le Diable, D’ Albert's Irish Quadrilles, and other 
pieces. There was also a performance on the organ, but the 

ist’s name did not transpire. : 

ursday’s flower-show at 1s. drew a great crowd of ; 
Wednesday's admission was 5s. For the next few weeks Satur- 
day will be a shilling day, as an experiment (made at the wrong 
time of the year). 

The following is the return of admissions to the Crystal Palace 
for six days, from September 4 to September 10 :— 


Admission Season 

on Payment, ‘Tickets. Total, 
Friday Sep. 4 (1s.) oe 2,464 123 2,587 
Saturday acu pi re 1,552 731 2,283 
Monday we we e» 20,249 897 21,146 
Tuesday » 8 oe oe 4,248 181 4,429 
Wednesd ep OD (5s.) %: 1,336 3,645 4,981 
Thursday ,, 10 (1s.) ee 18,252 1,375 14,627 





43,101 6,952 50,053 





Sane of tke subscribers and promoters of this un 
taking was 4 
Leicester-square, a day or two , at which Mr. E. 


respect to the undertaking. Mr. Smith stated that he had three 
offers from responsible persons to rent the centre hall of the 
building for the purpose of a first-class circus, the of 
which would be so constructed as to be easily removable. let 
for that purpose, it would produce at the least a rental of 3,000/. 
ayear. The two houses on each side of the building in Leicester- 
square would let as chambers for 150/. per year each, an 
ies were willing to take them at that rent eo. 
e proprietor of an eminent restaurant in Paris had to 
pay 1.0002, a year rent for the supply of the whole of the refresh- 
in the building. The hic rooms would let at 

| 1507. per annum; a room as & would 
| 1002..a year, and a popular 
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in the building itself, which would realise, he calculated, a profit 
of at least 200/. weekly. Mr, Smith said he, however, pnb win 
to reckon on only half the amount as income arising from that 
souree. In addition to all these, there was little doubt a large 
reyenue would be derived from the use of the main building for 
the hol ling of public meetings, and for promenades, in respect of 
size and situation, for which purposes it was unrivalled. These 
s.urces of income would yield upwards of 9,000/. per annum ; 
avd when it was remembered that the only liability to which the 
building was subject was a rent of 9007. a year, Mr. Smith said 
he believed in bis conscience he was laying before the subscribers 
present and the public one of the most safe and profitable invest- 
ments of the present or any other time. 

Various questions having been asked and satisfactorily 
answered, the gentlemen present agreed that the explanation 
aff rded them was highly sutisfactory, and pledged themselves 
to support Mr. Smith in his endeavours to carry out the project 
of the Jardin d’ Hiver. 








SACRED HARMONIC SOCIETY. 

Medals, commemorative of the Handel Festival, have been dis- 
tributed to all who assisted at that remarkable performance. The 
side face of the great composer is after Roubillac. We think 
the medallist himself would be puzzled to explain why the name 
of Handel should appear at the side of the figure instead of 
underneath, 








ROYAL ACADEMY OF MUSIC. 
The Michaelmas term commences on Monday next. Candidates 
for admission must attend to-day at the Institution, Tenterden 
Street, Hanover Square, at three o’clock. 





Deatu From Emotion at THe CHILDREN’S PERFORMANCE AT 
THE Crystal PaLace —The vocal performance of between 2,000 
and 3,000 children which took place on Wednesday last at the 
Crystal Palace under the auspices of the ‘‘ Tonic Sol-Fa Associa- 
tion,’’ was productive of fatal results to a female named Jane 
Barton, aged 43, upon whose body an inquest was held on Satur- 
day at the Star Hotel, Upper Norwood, before Mr. W. Carter, 
coroner for East Surrey. It appeared that the deceased was the 
wife of alooking glass silverer, residing at Ali-street, Goodman’s- 
fields, and that the unhealthy nature of the occupation had not 
only very seriously affected the health of her husband but bad 
rendered her (deceased) exceedingly delicate. She was, however, 
fion the circumstance of her son, a youth aged 13, forming part 
of the choir of 3,000, induced to visit the Crystal Palace on 
We lnesday last, and during the performance was taken suddenly 
ill, exclaiming, **O, my dear child,” at the same time pointing to 
the orchestra, when she immediately became paralyzed in her 
right side, losing at once the power of speech and conciousness. 
She was promptly removed to Mr. Wright's office and attended 
by Messrs. Hutley and Leese, surgeons residing in the locality, 
but notwithstanding their unremitting exertions she gradually 
sank, and expired about a quater to eleven o'clock the same 
evening. ‘The causeof her death, as Mr. Hutley described, was an 
attack of apoplexy produced by emotion arising from the effect 
of the singing of the children, combined with the circumstance 
of her own child being amongst them operating upon her delicate 
state of health — Verdict, ‘+ Natural death.’’ 


Svutcrpe or tHe Oreantst or Reiaate Cuurcn.—On Tues- 
day afternoon Mr. Lan ham, the deputy coroner for Westminster. 
held an inquest at Charing-cross Hospital, respecting the death of 
Mr. John Richard Wiseman, aged 33 years, which occurred in 
the following manner :—A relative of the decased stated that he 
wis a music-master, residing at 19, Upper Cumming-street, Pen- 
tonville, and in very good circumstances; he was also organist of 
the pari-h church, Reigate A pol'ce-constable stated that he 
saw the deceased about half-past two o'clock leaning on a post at 
the top of the Haymarket. He was thought to be intoxicated. 
He was removed to the station-honse, and the police surgeon sent 
fur, who ordered his immediate removal to the hospital. Upon 
arvival there on a stretcher, he was'found to be in a state of insen- 
sibility. The stomach-pump, galvanism, and artificial respiration 
were uséd fir some time, but he died in about’ three-quarters of 
an hour. On his person were found two snall opiate phials, both 





of which were empty. There was nothing to lead. to the cause of 
committing suicide. The jury, after hearing some further details, 
returned a verdict in accordance with the above facts of the case. 
Fryan PerrorMANcE oF THE SunDAY BANDs IN THE Pargs, 
—On Sunday afternoon the ight were again crowded by respect- 
ably-dressed persons of both sexes to hear the closing perform- 
atice of the People’s’ Subscription Band. At Victoria-park, 
Bethnal-green, the band was considerably augmented, and the 
selections were arranged judiciously. ‘The proceedings com- 
menced at three o'clock, and terminated at six. No subscription 
was made on the ground, but tickets and programmes were sold 
to a considerable extent, whereby a sufliciency was raised to 
defray all expenses of musicians, printing, &c. At the close of 
the musical display the vast assemblage quietly dispersed, and the 
assistance of the police and park-constables was not once called 
into requisition. At Regent’s-park the proceedings were similarly 
conducted, and a larger number of visitors were present than on 
any previous occasion. The musicians mustered in greater force, 
and the compositions of several of our most popular composers 
were cleverly and artistically rendered by the band. Many of the 
principal musicians were engaged from the metropolitan theatres, 
and afew of the best selections were redemanded by the auditory. 
It is remarkable that, though the bands have drawn many thou- 
sands cf persons together Sunday after Sunday, they have never 
produced the slightest confusion, and the police-courts have not 
had a charge from them—thus proving the beneficial influence, of 
innocent recreation on the character of the people. 
VictortA-PARK SunpDAay Banp AnD THE Consumption Hospi- 
Tat.—On Tuesday morning the committee connected with the 
‘* People’s Subscription Band ’’ made arrangements for an extra 
performance in Victoria-park on Sunday next (Sept. 13th), 
weather permitting, frem four till six o’clock. The whole of the 
gentlemen comprising the band have kindly volunteered their ser- 
vices gratuitously. A number of other gentlemen of the profes- 
sion will likewise attend, making together a large and efficient 
band, who will perform selections (both sacred and secular) from 
the most celebrated composers. The proceeds arising from the 
sale of programmes and subscription cards will be presented to the 
funds of the New Hospital for the Cure of Diseases of the Chest, 
Bishop Bonner’ s-fields, Victoria-park, Bethnal-green." The com~ 
mittee in this benevolent object have issued notices round the 
eastern parts of the metropolis earnestly soliciting the co-operation 
of all friends favourable to the praiseworthy and charitable object. 
The committee sit daily at the secretary's office, No. 32, Greet- 
street, Victoria-park. : 
Mapame Tussavup’s Exursrtion.—Another highly interesting 
subject has been completed and placed in the great room of this 
e tablishment. It represents William Penn, and we have been 
informed that the figure is intended to form a part of a group, 
consisting of American benefactors, Franklin, Washington, &e. 
This figure has been designed and executed from an authentic 
bust, by Audon; it is most life-like, and highly creditable to the 
artists employed in its construction. : 
Miss Cusoman.—This celebrated actress has sailed from Liver- 
pool for New York. She purposes making a farewell professional 
tour throvgh the United States and California, after which she 
returns to England. 


M. Juuren’s Promznape Concerts.—These popular enter- 
tainments will be given at Drury Lane Theatre, and will com- 
mence next month. 








POKING UP THE SEA-COLE FIRE. 

In accordance with the announcement ‘in the Times’ City 
Article. ‘some persons,"” among whom was Mr, Punch, 
‘waited upon Lord Palmerston, upon the subject of Mrs. 
Seacole’s claim on the Surrey Gardens Company.” So intro- 
duced, the party found immediate access to his lordship, 


who 
rec: ived them with much affubility. ‘The following conversation 


took place. ; 
Lord P. Well, Mr. Punch, how are you? Very glad to see 


you. T’ve just come from the Palace with the Speech. Would 
you just glance over it, and see whether it reads all right. 

r. Punch. Not if I know it, you artful dodge. So you'd like 
to commit me to approval of it; would you? You'd ‘like to be able 
to say to Her M———_that Punch has revised it; ch ¢' No, ‘Sire. 

Lord P. (laughing). ‘There's no having ‘you.’ Well what'can 
I do for you ? 


© 
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Mr. Punch. - It will be in the recollection of your lordship 
that a series of féfes were recently given at the Surrey Gardens 
in honour of Mother Seacole, and‘for her benefit. 

Lord P. I know. Very brilliant, very successful, weren't 
they? Didn’t Lord Berevy take the old girl to her stall, and 
didn’t lots of Crimeans go. I heard it was a great hit. 

Mr. Punch. It was so, my lord, and a large sum of money was 
obtained. 

Lord P. Very glad of it. Most deserving old soul, and it 
will help to keep her deserving old body in comfort. She was a 
treasure to the army, and [ wish there were more old women like 
her, and fewer like Panmure. 

Mr, Punch. Then my dear lord, you will regret to hear, that 
the poor old lady has never been able to obtain a farthing of the 
money. 

Lord P. By Jove! O, but I say, that’s an infamous shame. 
She ought to have had the money weeks and weeks ago. It’sa 
case for the police. 

Mr. Punch. It may be hereafter, my lord. But we think 
that you could help us to get justice for Mrs. Seacole. 

Lord P. Anything I can do—by the way, the Gardens are 
gone to the deuce, I believe ? 

Mr. Punch. My lord, the Gardens were in the hands of a 
Company which, a little more than a year ago, sacked 32,560/., all 
of which is lost, and 26,0002. of additional debts have been con- 
tracted. Yet a 10/. per cent. dividend was declared in October, 

- apparently in order to delude the public into taking up at par 744 
unigsued shares. 

Lord P. What a splendid figure-head you have ! 

Mr. Punch (modestly). The ladies have been pleased to say so, in 
my time. Weil, my lord, M. Jullien, the Mons., and a most 
worthy fellow, at whose little eccentricities I have made good fun 
in his days of glory, but whom I have always recognised asa 
true artist, and a true friend to art, —he had the superintendence 
of their music, and he declares that he has been defrauded and 
ruined. He says that they owe him 6000/., and that he never 
got anything for it but a bill and a cheque, both of which were 































dishonoured 

Lord P. But where’s the money gone ? 

Mr. Punch. That, my dear lord, Mr. Commissioner Fane, 
aided by the very clever Mr. Linklater, and others, proposes 
to endeavour to ascertain in the Bankruptcy Court. 

Lord P. By George, i: the old days Seacole Lane was too near 
St. Sepulchre’s to be exactly a pleasant name to a bankrupt who 
couldn t give a good account of himself. However, I hope M. 
Jullien will get something out of the fire. 

Mr. Punch. So do we. But at present we only come in thé 
Seacole interest. 

Lord P. 1 fancy it’s the Seacole principal you want. 

Mr. Punch. ery good, indeed, my lor, and very new, like 
all jokes by Members of Parliament. And we want you to put 


on the screwin a certain quarter, and then we think we shall get 
this money. 


Lord P. And the quarter ? 

Mr. Punch whispers to his Lordship. 

Lord P. (whispers to Mr. Punch). What ! Jimmy ? 

Mr. Punch nods. 

Lord P. But —hang it—he wouldn’t collar the tin. 

Mr, Punch. 1 don’t say so for a moment. I believe him to be 
avery good fellow. He wouldn’t go into Parliament though he 
returned half of it—that’s in his fayour. 

Lord P. You be blowed ! 

Mr. Punch. He, personally, is all right, I've no doubt, but he 
has been a great man in the Company, and, according to Jullien, 
‘‘they were all like mouses in his presence.’ Now, if he were to 
speak, some mouse would probably remember in what hole 
Mother Seacole’s money has been accidentally laid away, and 
would very likely fetch it out. 

Lord P., We'\lsee. (Writes.) Will that do? 

Mr, Punch. (reads). ‘*‘ My dear Coppock. 

‘* See Mother Seacole righted. 

‘* Thursday.”’ ‘* Always yours, P.”’, 
That will do, I'll leave it in Cleveland Row asI goby. We 
= pat to you, and so Shige ue old lady be. We will, 
n ‘longer upon your valuable time. ent 
(Punch.) fas [The deputation rises. 












































SWEET ‘MUSIC FOR THE MILLION.’ 
“I’m never merry when I hear sweet music,” 
Li ; Poem by a Surrey Gardens Shareholder. 

In the golden age of the Surrey Gardens there were zoological 
shareholders who had a common interest in the concern ‘The 
shares of raw flesh (no cooked accounts !) were fairly allotted under 
the special clause; roaring dividends were declared with only a 
fair amount of growling, while the human auditors were always 
impartial. If the retired lion, who ‘at some little place down in 
Surrey’ is enjoying 2 modest competence, or the tiger who is 
making a cet fortune on a tour of business with Wombwell,— 
if these influential members of the former Surrey Company read 
the records of the fights between Coppock and Jullien, what brutal 
homilies they may read on the depravity of human nature! The 
lion may improve on Dr. Watts, and tel! his cubs that they should 
never let such angry passions rise; their little claws were never 
made to pocket moneys, nor cook accounts. , 

‘Nothing succeeds like success’ is an old worldly-minded 
maxim, but in the Surrey Gardens case we must reverse it ‘ No- 
thing fails like success.’ Here were gardens crowded with com- 
pany—a most popular entertainment—Jullien himself, ‘a name 
to conjure with,’ and the man who can manage a General Election 
with ease—the renowned Coppock—kindly directing the affair. 
Yet the whole affair has broken down. . Over 33 000/. was raised 
from the shareholders; and there is nothing to represent that 
money paid into the directors’ hands but a building for which the 
architect is not paid. In addition to the 33,000/. raised from the 
poor shareholders, the directors received the moneys paid for two 
seasons at the doors, and, as we all know, the Gardens were well 
attended. M. Jullien was not paid his nominal salary of 1000/. a 
year, and in addition, the unfortunate maestro paid up 4002. in 
his shares and so may be fairly said to have lost 2400/, in addition 
to sums advanced to the members of his orchestra. Where all 
the money has gone to is a mystery. Ove hears stories of M. 
Jullien, whose bad English and good feeling have been con- 
spicuous in the affair, saying to the chief director, ‘* You are a 
fraud ;’’ but one hesitates to believe that shrewd men (to say 
nothing of honesty, for it is old fashioned) would so commit them- 
selves to simple embezzlement. One may fairly attribute a great 
deal to sheer stupidity of management, but the sarcasm of 
Sheridan, that some one had muddled away his income in paying 
his debts, is not applicable to the directors; they have muddle 
away the income, Pat the debts are unpaid. We look up and 
down the report, but we canot find any one who was paid. 
Architect, conductor, orchestra—all suffer. Some few hints are 
given as to the causes. M. Jullien says that he saw two thousand 
persons enter the Gardens one evening without paying! The 
directors, we believe, gave free admissions away in yrand style—a 
kind compensation. How Alboni must have soothed the savage 
breast of some shareholder who had just paid up a call; how the 
flattering reports eagerly, believingly read by the public, must 
have been illustrated by the fireworks still more ‘ brightly, beanti- 
fully’ red; while to promenaders enjoying the a/ fresco fete, the 
clear and honest accounts must have seemed even * fairer than the 
evening air.’ cag 

One part of the recent exposure is painful, and we cannot 
make a joke about it. We all have heard of that middle-aged 
‘ministering angel,’ whose mulatto lips spoke comiort to many 
of our brave fellows out in the Crimea, and whose hands smoothed 
away pain from many an aching head in the hospital: or on the 
field. She lost her ‘all’? by the sudden peace, and those who 
saw poor old Mrs, Seacole going about doing good in the camp 
organized.a benefit for her at the Surrey Gurdens. A mass of 
people helped: some with time, others with money. A large 
sum was received at the doors, but the sume mysterious and 
unnamed harpies who have swept the rest of the money away 
have devoured the benefit which the old lady should huve had. 
When pious Sir John Dean Paul embezzled the orphans and 
widows’ mites, people who are always glad to throw dirt upon 
religion, raged with glee the text, ‘Those who devour the 
widow’s substance and for a pretence make lony prayers.”’ But 
bere were a band of very wordly-minded dire. tors—* men 
about town,” some of them ‘‘ fast a aud never ponners of 
saying long, ers; and yet under their mnagem nt our 
sasicash eivanditre—a kind-hearted, good oli soul—is shamefully 

f. rmoney. . a at : 
Oe aE : id is certain, M. Jullien 





That the Gardens could have i 
ee x a gles val, the expenses of which 
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were 1200/. and the receipts 3400/. This money however, went 
like all the rest into the pocket of some grand myth, as yet 
unnamed, who seemed to stand at all.the doors of the Gardens 
every night and run off with the money about the time that the 
final ** blaze of triumph’’ took place on the fire-lit lake. And 
thus the united orchestra, the Guides’ band, the eleven military 
bands, and the numerous and well-trained chorus combine to 
give us, as a grand finale, that shareholders’ anthem—the 
‘Rogue's March.””—(Zhe Leader) 








Opera. 


Sienor Giveiin1.—Mr. Lumley, says the Revue et Gazette 
Musicale, to release Signor Giuglini from his engagement at the 
Théatre Italien, Paris, has paid 40,000 francs, the sum which was 
fixed for breach of contract. 


Sienor TampBerik is on his way to St. Petersburg. At the 
expiration of his Russian engagement he proceeds to New York, 


where he remains till May. He is to join Mr. Gye’s company at 
Covent-garden in June. 








Cheatrical. 


HAYMARKET.—A Mrs. Catherine Sinclair has made a tolerably 
successful appearance as Beatrice in Much Ado About Nothing, 
which character she performs for two or three nights more. She 
is then to appear in 7’he School for Scandal. 

LYCEUM.—Professor Anderson concludes his season to-day with 
a morning performance, when we suppose the conundrum prize 
will be decided. 

SURREY.—Christy’s Minstrels conclude their engagement this 
evening. We have not heard whether they are retained for any 
place of entertainment in town, or whether they are bound for 
the provinces. 

Deatu or Mr. Tuomas Hueues.—We have to announce the 
death of a gentleman whose talent, vivacity, and generous good 
nature have endeared him toa numerous circle. Mr. Thomas 
Hughes, an actor of considerable note in the provinces, and also 
upon the stage of several of our metropolitan theatres, died on 
Sunday morning, in the forty-ninth year of his age. Mr. T 
Hughes having in early life evinced a predeliction for art, was 
placed by his friends with the eminent sculptor Mr. Bailey, where, 
as a fellow pupil with his brother, Mr. Ball Hughes, and Mr. 
Theed, he gave every promise of attaining to an equal eminence 
with these gentlemen. Indeed, in later life he gave several in- 
stances of a remarkable talent for portrait sculpture, as those who 
have seen his portrait-bust of the late Mr. Leman Rede can tes- 
tify. Like many others, however, the charms of the stage over- 
came his earlier attachment to art, and he abandoned a pursuit 
in which, under other circumstances, he would doubtless have 
become a distinguished professor. He was permitted by his 
friends to follow the bent of his inclinations, and met with great 
success ; his talent and special comic humour being everywhere 
recognised and appreciated; and had he not met with a serious 
accident in one of his professional engagements in the provinces, 
he would doubtless have been now found in the foremost ranks of 
our metropolitan performers. Since this accident Mr. Hughes 
was unable to resume his professional career ; and to Messrs. John 
and William Hughes (his artist brother, Mr. R. B. Hughes, re- 
siding in America), whose brotherly affection and kindly consi- 
deration have soothed the last moments of the sufferer, he was 


indebted for undeviating attention ever since he became incapa- 
citated from following his profession, 





Theatres, 


PRICES, TIME OF COMMENCEMENT, &c. 
Aprtru—Private Boxes £2 2s,; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o'clock. Box-officeopen from 11 till 
5. Doors open at half-past 6, commence at 7, ‘ 
Asrvrr’s.—Private Boxes, from £1 1s. ; Dress Boxes, 48.; U 
Boxes, $s.; Pit, 28.; Gallery, 1s.; Upper Gallery, 6d. Ghildsen half. 


price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4, 

Drury Lane.—Boxes, 2s. 6d., and 1s. 6d.; Galleries, 6d.; Pit ang 
Promenade, 1s.—Doors open at half-past 7, commence at 8. 

HayMarkKEt.—Box-offi¢e open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s, each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price—Dress Circle, 38.; U Boxes, 28.; Pit, s,; 
Lower Gallery, 1s. Private Boxes, Two Guineas and One Guinea 
and a-half each. A Double Box on the Second Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the Box-office. price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 o clock. 

Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s,; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d, 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, comménce at half-vast 7. 

SapLeR’s WELLS.—Boxes, 2s. and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s,; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s,; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s,; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s. 6d, ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6. » 
commence at half-past. Half-price at half-past 8. 


: 





CHORAL SERVICES 
On Si ber 6, being the thirteenth Sunday after Trinity. 
eptem ng 
ST. PAUL’S CATHEDRAL. 





CHANT. SERVICE. ANTHEM. 





Mf.—Randall in F. 
A,—Russell in G. 


Child in G. 


Nares in C. O how amiable. Greene, 





CHAPEL ROYAL, ST. JAMES’S. 





M.—Langdoy in F, | Travers in F. Thou, O God, art praised. 
Greene, 


E.—Purcell in G. Travers in F. } I will arise. Creyghton. 





ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 





M.—Elvey in D. 


E.—Russell in E. 
Soaper in A, 


Elvey in A. 
Ebdon in C. 


Give peace in ourtime. Callcott. 
Ascribe unto the Lord. Travers. 














St. ANDREW's, WELLS-STREET.—The choral services are suspended ‘until 
September 27. 


TEMPLE Cuvro“.—tThe service is discontinued until October. 
LINCOLN’S-INN CHAPEL is closed until November. 


Provincial. 


———#). 





BIRMINGHAM.—The final promenade at the gardens, ee 

took place on the 3rd inst., when Messrs. ey and yer 8 

saxhorn band was engaged. 
Miss Lizzy Stuart has been 


giving her Scottish entertainment 
at the Galle: ; 
The Roy 


of Illustration. 
Italian | ry vereets have been performing the 
following operas :—JI atore, arbiere, La Sonnambula, I 
Puritani, Lucia, and L’ Elisir. In the Trovatore Signor Neri- 
Baraldi, who has taken no primo tenore part of any importance in 
London, was very successful; Madame Bosio was Leonora, 
Madame Didiée was Azucena, and Graziani the Count, which is 
tantamount to — those parts were well filled. Madame 
Bosio, with her finished singi i ighted the audience. 
Miss Balfe had opportumities: ingui ‘herself in two 
characters, Amina and Blvira, of which 








as eel 
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BRIGHTON..—The indefatigable manager of the theatre, Mr. Nye 
Chart, has produced Victims, the play that has been running at 
the Haymarket, also Buckstone’s dramatic version of La Figlia, 
entitled The Child of the. Regiment. 

The entertainments at. the Pavilion, have included the perform- 
ances of the talented sisters, Sophia and Annie. 

Last week Mr. Henry Mayhew gave, at the Town Hall, an 
entertainment entitled ‘‘ Punch at: Home,’’ which was’a failure. 

A concert. was given on Monday of a very attractive nature. 
Grisi, Mario, Alboni, Madame Gassier, Signor Mecatti (a  bari- 
tone), and Mr. J. L. Hatton (vice Formes) appeared. M. De Paris 
played two pianoforte pieces skilfully, and Signor Stanzieri ac- 
companied. 

CAMBRIDGE.—The Theatre Royal opened on) Monday last for 
the season, under the management of Mr. Hooper, whose direction 
for the last.eight years has given the greatest satisfaction. 

CANTERBURY.—The annual meeting of the members of the 
Catch Club took place last week, when the report of the com- 
mittee of management was adopted, and the treasurer’s statement 

assed. Mr. Stephen Plummer, jun., was appointed president 
or the ensuing year, and Mr. Turmaine. was. re-elected. as 
treasurer. 

A new society, under the name of the Canterbury Musical 
Union, held its first. meeting for rehearsal last. week. Handel’s 
Judas Maccabeus was selected for practice. Mr, Longhurst con- 
ducted, and Mr. Lyon, led. 

CHICHESTER.—On Monday week, the Rev. W. Miller cele- 
brated his 50th year’s connection with the Cathedral. by giving the 
lay vicars and other lay members of the establishment a. dinner at 
the Wheatsheaf. 

EDINBURGH.—Tueratre Royat.—Nothing is wanting in amuse- 
ment at this theatre, Mr. Toole and Miss Keeley being the bright 
particular stars. The popularity of Conrad po Medora continues 
as great asever. The singing and acting of Miss Keeley is of a 
high order, and when her voice becomes more developed, and her 
experience greater, she will undoubtedly reach a foremost position 
in her profession. Miss Foote is also an attraction in this piece. 
Of Mr. Toole’s remarkable personation of the turbulent Birbanto 
we need only mention the fact that his Lyceum laurels are grow- 
ing vigorously, and that he has played the part about 140 times. 
His acting in Domestic Economy (most ably assisted by Mrs. 
Wyndham) has secured a long run for this favourite farce. Miss 
Keeley is very successful in The Loan of a Lover, in which Messrs. 
Carrol: and Gomersal have also appeared. Mr. Toole, as Earwig, 
in Boots at the Royal (this character being one of those in which 
his talent for making the: piece his own is conspicuous), was irre- 
sistibly droll, and. his amusing stupidity kept the large audience in 
roars of laughter. Mr. Wyndham has played Teddy the Tyler 
with his accustomed humour and spirit. Ganem, Writing on the 
Wall, and My Friend the Major, have likewise been played. 

ELY.—Qn; Monday week the lay clerks and choristers of the 
Cathedral assembled at the cemetery, to pay their last tribute of 
respect to a. member of the choir lately deceased, Mr. Jas. Barratt, 
who was interred on that day. Many persons were present. ‘The 
choral portions of the burial service were sung to music by Mr. 
Helmore, master: of the choristers. 

LIVERPOOL.—Tux New Paiwnarmonic Socierr.—On Tuesday 
evening, the Ist of September, the committee of the above society 
gave a sowée and ball, at.the Odd-fellows’-hall, St. Anne-street, 
and during the evening am opportunity was taken to present their 
conductor with an address, which was as follows : 

“TO DANIEL CHARLES BROWNE, ESQ. 

fs Smr.—We, the members of the committee. of the Liverpool New 
Philharmonic. Society,, herewith. beg to return you our most. sincere 
thanks for the very handsome manner in which yon have been pleased 
to devote your time, energies, and talents, to the. good of the society 
since its formation, and also to assure you that we shall eyer feel grate- 
ful for the interest with which you have entered into co-operation with 
us in all’ questions bearing upon its welfare. 

“We also beg to congratulate you on the proficiency of the members, 
who have so’ much improved under your superintendence as to be a 
credit both to: themselves and to you, thereby giving us cause to hope 
that the society may, ere long, take its rank among the first in the town. 

“Trusting that you may long be spared to us as conductor, and that 
you. may, with your amiable, partner and. in. the bosom of your family, 
Pi snoweatnan dt ‘al. and. spiritual blessing,.we beg to ibe.our- 

es your irers and fellow-labourers,, 


Reap, Secretary. 


x, 8, President, . W. Dayne, Vice- iden Herr Formes, and Signor Stanzieri, as pianist, for the 
ma “Treasure Joa. Baan Se - aa Considerable preparations 


After the reading of the address, Mr. Browne (who was taken 
entirely by surprise)replied in a lengthy and very suitable speech, 
which received immense cheering.—Liverpool Courier. 
MANCHESTER.—The annual contest betwen the amateur brass 
bands of the surrounding neighbourhood took place at Belle Vue 
Gardens on Monday afternoon, in the presence of a vast assem- 
blage of people, estimated at between’ 12,000 and 15,000, Special 
trains, all very heavy, arrived from Leeds, Wakefield, Chester, 
Derby, Preston, Worksop, and intermediate stations. The prizes, 

iven by Mr. Jennison, the proprietor of the gardens, were :— 
irst, 25/., with an electro-plated cornet of the value of ten 
guineas ; second, 10/.; third, 72.; and fourth, 47. The judges 
were, Mr. Wilson, bandmaster of the 51st Regiment, Royal 
Barracks, Dublin; Mr. Smyth, bandmaster of the Royal’ Artil- 
lery, Woolwich; and Mr. Burns, bandmaster of the 2nd Stafford- 
shire Militia. Five bands competed for the prizes, and played in 
the following order :— 


. Smith’s, Leeds Se és 
. Worksop, Nottinghamshire .. 
. Todmorden, Yorkshire 

. Dewsbury be ae Mr. John Peel: 
, Milburn’s, Leeds ee Mr. H. Milburn. 


In the first round, No. 1 band played a selection from J? T'rova- 
tore; No. 2, Rossini’s Cujus animam ; No. 3, a duett; and Nos. 
4 and 5, selections from Za Traviata. In the second round all 
the bands played the same piece, which was a selection from // 
Trovatore. After the completion of the second round, Nos. 3 
and 4 were requested to play a third piece each, the reason being, 
as we afterwards learned, that the judges had some difficulty in 
deciding which of the two ought to be placed second to the No. 
1 band, whose playing they held to be the best. No. 3 accord- 
ingly played the finale to Lucia di Lammermoor ; and No. 4 
played from The Creation. The judges characterised the playing 
of this last piece by No. 4 as admirable, and were so pleased with 
the performance that they requested No. 1 to play a third piece 
also, in order to ascertain whether it or No. 4 was entitled to the 
first prize. The playing of No. 1 was again very excellent, and 
the judges felt bound to awardit the first prize, The second prize 
was awarded to No. 4; the third, to No. 3; and the fourth, to 
No.2. After the contest, the bands united and played the Na- 
tional Anthem; and upon the announcement of the prizes bein 

made, the band which won the first went into the orchestra anc 

played ‘See the Conquering Hero comes.’’ The contest termi- 


Leader. 
.» Mr. Richard Smith. 
Mr. W. Brook. 


ee 


J nated soon after five o'clock; and the judges, before leaving the 


gardens, expressed themselves really surprised at the excellence 
of the performance of all the bands.. One of the judges stated 
that he believed there was a marked improvement upon the play- 
ing on a previous occasion, when he also acted as one of the 
umpires.—Manchester Guardian. ; 

The English opera company at the Theatre Royal continues to 
attract fair houses, and on the whole may be said to be tolerably 
successful in the representations given. ‘There is an evidently 
growing appreciation of the unmistakeable talents of Miss Lanza, 
who is unassuming, modest, and careful in her endeavours to im- 
personate the several characters she undertakes. This lady is, we 
opine, destined to hold an important position in the estimation of our 
opera-going public. If we may particularize, we should say that 
the ‘‘ Azucena”’ in the 7ravatore has been the, as yet, most satis- 
factory of Miss Lanza’s efforts. There is an evident desire to 
rénder the character of the gipsy-woman more than merely the 
ordinarily violent type so generally supposed to be the imperative 
characteristic of the wandering tribe. Miss Lanza does well in 
remembering that,, though gipsy, the gipsy is still woman, how- 
ever ‘puak the may be under the dictation of gypsical demonry. 
If'we were to be critically severe, it would be rather as regards 
the want of sufficiently rendering the appearance of the character 
positive. Thenfas regards the individual vocalism, a little more 
weight in the lower notes would be, perhaps, more desirable ; 
but this is rather nature’s fault than that of the artist. We con- 
clude our remarks by specially noticing the admirably distinct 
enunciation of the language made use of, Many of our public 
‘vocalists might copy this habit with advantage. 

_ ‘Two grand concerts are announced for the coming week. 
Madame Grisi, Madame Gassier, Madame Al or , 





Trg 
“Liverpool, Sept. Ist, 1857.” 





are, it is said, in progress r the 


coming winter season. 
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WOOLWICH.—A ‘rchearsal”’ of church music was given by the 


choir in Charlton ehurch on the Ist inst. A great number of the 


nobility, gentry, and officers, with their families, and the villagers ; 
and their friends, attended, the performance having been pub- | 


lished by the sanction of the rector. 


ORGAN, 
LP 

Lianpito.—An organ has been built for the church of this 
place, by Mr. Postill, of York. It consists of great organ, CC to 
G, swell, C-to G, and pedal, CCC to F, and the stops, ineludiog 
the coupling movements, are thirty-four in number. We are 
informed that the instrument has given great satisfaction to many 
professional gentlemen and others who have visited it in York, but 
our informant has omitted the specification of the organ, which 
might possibly contain some new feature of importance, an) 
worthy of publicity, or haply it might comprise somethiny to 
blame, and so be a warning toothers. We certainly ought to have 
been favoured with the list of stops, &c., especially as our corre- 
spondent believes that it is the largest that has been constructed 
in York. 

Sr. Srerpnen-rue-Martyr, AVENUE-ROAD, REGENT'S-PARK.— 
In our number of Anenst Ist we gave a description of the new 
organ built for this church by Bevington and Sons. During the 
last week we have had an opportunity of trying the instrument, and 
we feel much pleasure in calling attention to the bold experiment 
of strong veicing, which has been adopted in order to conquer the 
disadvantage of bad position. The organ is located within one of 
the arches at the side of the chancel, a very fashionable place in 
churches whose architects either do not ‘trecognize’’ organs, or 
are unable to bring themselves to believe that an organ-case ean 
be constructed in harmony with the interior of the sacred eifice. 
It sens odd enough, to a rational mind, to construct a m»chine 
for the production of certain sounds, whose chief characteri-tics 
are depth, majesty, and volume, and then to shut up the machine 
in a corner where those sounds are in great part smothered: ye' 
such is repeatedly the case, and we must content ourselves with 
looking forward to the good times when the architect and the 
organ-builder shall row in the same boat. 

We have seldom heard an organ in this position so thorouchly 
effective and satisfactory as the one under notice. In the body 
of the church, every stop preserves its quality, and the effect of 
an organ of ordinary power, in a good position, is produced. At 
the key-board, one would never expect that this happy result 
was obtainable, so pointed is the tone of the instrument when 
listened to in a condition of such propinquity. The great 
diapasons, or the swell reeds, sound very noisy to the player, but 
a listener at a very short distance gets the tone free from all 
obtrusiveness. We lay stress upon this, for it might be considered 
a hazardous proceeding to make an organ almost unpleasant!y 
loud to the oryanist, lest the quality should not be redeemed by 
distance, but this is a» instance of the necessity for employing 
additional strength of voicing, or heavier wind, in order to pro- 
duce even an ordinary effect in the body of the church. Even 
the dulciana appears noisy when close to the organ: we need 
hardly repeat how mellowed and softened it sounds at a trifling 
distance. 

The specification appears to have had some share in the success 
of this organ. The swell contains a fifteenth and clarion, and 
the great organ has two open diapasons of large scale, yet there 
are altogether but eighteen stops, exclusive of the pedal, which, 
by the way, boasts a bourdon as companion to the conventional 
open diapason, and which can be materially strengthened by 
being coupled to the swell.* With the exception of the duiciana 
(we believe) every stop runs throughout. 

The great diapasons are too similar in scale and qualitv— 
quite a case of Cresar and Pompey—though they certainly give 
great body to the full organ. ‘The second composition pedal toa 
is erroneous, bringing on both diapasons instead of only one: this 
can be easily remedied, and we would respectfully suggest that 
the alteration be made, No organist wants to play upon two open 
diapasons at the same time, unless they are well covered by octave 
stops, or the full organ is employed ; and it will be inconvenient, | 
- 





* This clavier extends to CC, a manifest advantage that always 
deserves special notice. 





in reducing the organ to diapasons, to push in one of the opens 
with the hand. 

The instrument’ has been so constructed as to admit of two 
passages through it: one leading to’ the aisles, the other to the 
chancel, As the vestry is contiguous to the recess in which the 
orvan is located, this arrangement was positively necessary. The 
bellows are in a very elevated position, being established on a 
plaiform or gallery, on a level with the swell-box. It is far too 
enstomary to place the bellows under ‘he orcan, which adds to 
the difficulty of getting at the action in case of derangement of 
‘hat important portion of the instrument. 

‘The funds have been raised by « voluntary contribution, an 
anatenr eoneert, and collections in the church on the day of 
imvugnration, The abolishment of the harmonium, which lived 
in this church for some time, and the determination to have an 
efficient organ, do credit to both the instizators of the movement 
and the subscribers. 

Sp Criement Danes’, Stranp.—The orgar of this church is 
new undergoing a complete renovation. with additions by Mr. 
Thomas Robson, organ-builder, of St. Martin’s‘ine.’ The key- 
boards are new, as also pedals, and four new resisters. A new 
swell with the stops as follow has been added :— 

Double diapason. Sesquialtera, 
Open diapason. Contra-fagotto. 
Stopped diapason. Cornopean. 
Principal. Oboe. 
Fifteenth. 

Herne Bay.--The organ of Christ Church has been repaired, 
its power increased, and the swell rendered more effective by an 
additional stop. 








Reviews. 
—0— . 
TWELVE CiassicaL Wautzes. Arranged by Cart Ena. 
(Scheurmann and Co) 

Some of the publishers and composers who court our reviewal 
are extremely freakish. We can adopt no other heading than the 
above, for the title-page says ‘twelve classical waltzes,’’ yet we 
can only speak of six of the set, since we have only received Nos. 
7 to 12. 

The title-page still arrests our attention. At the foot thereof 
we see, ** An arrangement for one performer of these waltzes may 
likewise be had,’’ a statement which excites our wonderment and 
occasions our staggeration, for if ever six waltzes ‘in this world 
were arranged for one performer, we have them before us. 

The selection is very good, and the arrangement most desirable. 
We doubt if many teachers of music, requiring whut is commonly 
known as **Weber’s Last Waltz,’’ would know where to get a 
good version of that very pleasing composition. It forms No. 7 
of this series. Herr Engel has stated unhesitatingly that it was 
composed by Reissiger. Reissiger is the author of many charming 
waltzes in the same style, and it is exceedingly porsible that he 
constructed this identical m rceau, but we are not: acquainted 
with any proof of its being the composition of Reissiger, nor can 
we understand how it acquired and r-tained its nme as Weber's 
derniére pensée. We have seen many versions of this waltz; and 
various keys have been adopted for it by various arrangers; we 
are really not prepared to say which of all these keys is the one 
originally employed. Herr Engel’s urrangement ‘is in B flat; 
we should have preferred a tone lower. . We should also have 
preferred a shake to the turn, in the E flat strain. 

Let all who read this notice clearly understand | that these 
waltzes are grave measures,—pieces of serious musical poetry, 
serious, but elegant. They have nothing in common with the 
sprightly and voluptuous strains of Strauss, Labitzky, and Lan- 
ner, nor could the whirligig hug of the present valse-d-dewx-temps 
be indulged in to the accompaniment of such music. The majo- 
rity of these little pieces must be played as slowly as the most 
stately mazurka. Herr Engel has wisely employed. decisive 
Italian terms to indicate this. 7 

We cannot but think the ‘“ Triumphal’’ waltz, of Diabelli, 
out of place in this collection, and the ‘‘Harp’’ waltz is not 
much to our taste. The other four, however, are very grateful 
little pieces, and the arrangement is sufficiently broad to: render 
them acceptable to pianists of any age. The twelve waltres are 
published in two books, or each waltz may be had separately. 
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Stx Pepa. Fveves, AND Ereut oTHER MOVEMENTS FOR THE 
Orcan. By Exizanern Srrrunc. (Novello.) 
These Lava bry are published ae Toa boots should be - 
once se that organists. might have the opportunity. o: 
ioe the ‘‘eight other movements,’ without the See 
rance of the ‘six. pedal fugues.’’ There: is suck a wonderful 
superiority about the original movements, that we do not feel 
an atom of hesitation in pronouncing that Miss Stirling possesses 
a talent for such writing as is contained in them, and that the 
fabrication of fugues is not her vocation. We will do her the 
justice to mention that the psalm-tunes chosen are, the 104th 
Psalm, St. Mary’s, Tallis’s Canon hers Evening Hymn), Luther's 
Hymn, and the Old 100th, and that the fugues are constructed 
with a tolerable amount of correctness, with an eye to good 
pedal effects, and with successful augmentation of the various 
subjects; but there is a remarkably strained effect about every 
one of them, which compels us, while commending the lady’s 
industry, to refrain from administering anything approaching 
unqualified praise to the six pedal fi . The subjects, whieh are 
given in harmony before they are delivered as a fugal theme, are 
novelly and most unpleasantly arranged; from this censure we 
may except St. Mary’s tune, but the others are really intolerable. 
We know of nothing more grating than the distortion of either 
the melody or harmony of a well-known psalm-tune or chorale, 
and we know of nothing more grateful—to either a professional 
or non-professional listener—than a psalm-tune played with 
its original and simple harmonies. If composers wish to dis- 
play their skill in harmonizing, let them take their own 
melodies, and maul them about as they will, but to take 
liberties with a yey which is afterwards professedly 
contracted, expanded, and contorted according to the require- 
ments of fugue or the fancy of the elaborator, is quite prepos- 
terous. In this review, as indeed in all others, we trust that 
while remarking upon one work in particular we are giving 
powerful hints to other writers. We have never yet met with a 
collection of psalm tunes for public or private use, which did not 
contain more or less of this distortion of harmonies. If the com- 
piler is not certain of his having obtained the original arrange- 
ment, he generally appears to consider himself entitled to insert 
a few progressions of his own, and these are rarely of the most 
simple character. 

But we must return to Miss Stirling, to whom we will point 
out one instance of incautious straining after effect. The first 
bar of the second line of page 7 has asecond crotchet whose upper 
note ill agrees with the left hand and pedal. It would have 
been better if canon had not been attempted at this point. 

With the original movements we are exceedingly pleased. 

Four of them are pieces of flowing character, either thorough 
diapason movements, or admitting of fanciful combinations of 
stops, though the fair authoress has not prescribed much variety. 
One ot these movements is for full organ; a fine melody is intro- 
duced for the swell reeds in octaves with a lively pedal obbligato, 
and subsequently on the swell with full harmony for the left 
hand (the right still playing in octaves). The final piece is an 
air with variations; the theme is charming, and the treatment, 
though slight, is very effective. 
_ That Miss Stirling is a votary ‘of ‘equal tem ent”’ is 
indicated by the fact of two of these movements tener in keys 
(F minor and A flat) which would be certainly intolerable on an 
= tuned upon any other system. 

Ve cordially recommend the ‘eight other movements.’ to the 
notice of organists, and we call loudly upon Miss Stirling, or her 
publisher, to bring them out separately. Published at 1s. each, 
and well advertised, they ought to meet with an extensive sale, 
which happy result we fear will not be accomplished so long as 
they remain in the company of the six pedal fugues. 


‘ 





CORRESPONDENCE. 
—0O— 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 
Smr,—Having read the very severe letter from Mr. Henry Willis, 
with regard to the selection of plans, &c., by the Leeds Organ Com- 
eee which appeared in your paper of Saturday last, I must beg 


eave to'offer a few remarks in reply to that letter, hopin “will do 
me the favour of inserting them in your next dakar iar 


Tecan make due: allowance for this tleman’s painfully apparent 


at the rejection of his plans. by the committee ; but ‘I 
sarcasms: with re- 


Y think that) anyone reading his reprehensii 








gard to the committee itself—his brother-builders, and professional men 
mm particular—must feel with me a mixture of pity for his weakness of 
mind, and disgust at the impropriety of his style, 

There is one strange idiosyneracy in Mr. Willis’s letter which is 
really puzzling. The commencement undoubtedly insults the profession 
as far as it can by implication—conveying the impression that they are 
worse than useless so far as regards planning an organ—knowing 
nothing whatever about it—and before the close he “appeals to the 
whole army of professional men to. bear him out” on some point con- 
nected with his plan. Surely this must have been overlooked by Mr. 
Willis whilst penning his epistle, or he could not have placed himselt in 
& position so equivocal 

But to examine his letter in detail. He says that “years ago he was 
informed that Messrs. Smart and Spark were trying their best to have 
the management of the whole thing.” Now this unworthy, remark 
evidently proceeds from nothing but jealousy, from the simple fact that 
they have been more successful than himself. But I will ask one 
question—Would he have made such a statement with regard to Dr. 
Wesley had he occupied the honourable position of Messrs. Smart and 
Spark ? I can answer most assuredly not, for in that case Mr. Willis 
would assuredly have been the builder, and we should have had just 
such a disgraceful bungle at the Leeds Music Hall as now exists at 
St. George’s Hall, Liverpool ; in all probability with G@ pedals and C 
manuals, or some such absurdity, with a superabundance of the “fine” 
blue-looking lead metal, so prominent in the Wells Cathedral organ. 
However, to anyone acquainted with these facts, it must be self-evident. 

He goes on tostate that “the comparison of the two plans mustshow 
the committee the great mistake they have made in not accepting his.” 
Here Mr. Willis proves his claim to superiority of brass most satisfac- 
torily, although the “fine metal” he elsewhere calls attention to, isnot 
equally praiseworthy. 

Now we come to the point where Mr. Willis appeals to the “ whole 
army ” of professors, to bear him out in his idea of no plan being good 
“in which the stops do not extend throughout without equivocation.” 
I, for one—and it is likewise the opinion of many eminent organists 
—must disagree with him. ‘Take, for example, a viol di gamba, 
keraulophon, or any other stop of this class, 1s the tone of the larger 
pipes below tenor C sufficiently good to be used in preference to a good 
stopped diapason, into which it may be grooved ? I think not, more 
especially as most solo stops are seldom required below tenor C. Be- 
sides, Mr. Willis contradicts himself in the matter. He states that 
it is necessary to have a $2-feet open metal in the great manual, in a 
large organ of the Leeds description, the lower octave, for the sake of 
economy [not of effect], to be of closed wood, although, to use his own 
words, “that plan cannot be really good.” Again, I do not see the 
necessity of % $2-feet open wood in the pedal organ, in preference to a 
closed wood (as in Smart and Spark’s plan), when a 32-feet open metal 
is present ; it is indeed to an extent objectionable in combination, as it 
is impossible for an open 32-feet diapason to blend at all with a bourdon 
of 16 feet stopped, which is often required. Neither do I see the neces- 
sity of a two-rank vox angelica undulatory in the swell, when a tremulant 
is present. 

Now we become involved in the intricacies of Mr. Willis’s patents, non- 
patents, &c. It is a curious fact that you cannot pick up a description 
of an organ (however small it may be) by this builder, without being 
thoroughly bewildered by his superabundance of description of patents, 
non-patents, originals, &c., at the same time that he pays but little atten- 
tion to the more essential points of an organ—I mean with respect to 
quality of tone, scale, &e. But after his letter of last week I think he 
might, with decided advantage, apply one of his “noiseless throttle 
valves” to his own lingual organ. 

It is to be hoped that Mr. Willis has gained experience by other large 
0! specified—for of all those quoted, the smallest is by far the best-— 
that of Carlisle, although it is capable of great improvement with re- 
gard to space occupied. I am sure no organ can be effective when 
“erammed” into a space not above half sufficient properly to contain 
it, however economical such a proceeding wf be. 

Now comes the most ungrateful ion of the letter. In sani, So 
the “fine metal” he employs (as Messrs. Smart and Spark were but 
architects in the affair), he must intend his insinuation as to the “com- 
mon lead and antimony” generally employed to apply to Gray and 
Davison, who are to build the organ. Now, it may not be 
his knowl 


in g an 
liberty (together with a few professional friends) 
To wind up, he says, “ 
aware that the crescendo 
this year; Secured to me by Her 


reall h- to upset . 8 
2 ills ands is dventions has been that, 





or adaptations of foreign mechanism, the lack of. 
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any praise he might otherwise be entitled to. But these “ crescendo and 
diminuendo” pedals were introduced and fully carried out by Mr. Hill, 
in his magnificent instrument at the Panopticon in Leicester-square— 
an instrument Mr. Willis would do well to examine—being on the same 
principle as the stops are drawn on the large barrel organs ; but we 
learn, for the first time, that Mr, Willis has had the temerity to patent 
them—not a bad idea, forsooth!~ Perhaps Messrs, Smart and Spark 
are likewise aware of this fact, and “that they may be enabled legally 
to carry out their original intention,” in spite of his assertions to the 
contrary. 

At the same time the committee might have done better than to employ 
Messrs, Gray and Davison, for their Crystal Palace organ, every- 
one knows, is anything but what it should be. There are two firms de- 
cidedly before them in building organs of this description, I allude to Mr. 
Hill and Mr, Robson, who have both, on account of their experience and 
practical knowledge, gained for themselves a world-wide reputation. I 
understand Mr. Robson sent in no plans, which is much to be lamented, 
as there is not the slightest doubt that the committee, if not pledging 
themselves to accept his specifications, would ‘have gained many useful 
hints which his long experience would have rendered of great value ; 
but T suppose that his undivided attention was entirely occupied by the 
organ at the Temple Church—now rebuilt—and other large works. 

As, with Mr. Willis, “I must not trespass further on your space.” 
In conclusion, I beg to earnestly advise Mr, Willis to study the history 
of King Canute, and he may then take a lesson—which will certainly 
materially benefit him—and he may then understand the folly of suffering 
himself to be led away by a gang of flatterers, losing sight of what he 
was before the Exhibition of 1851. 

There are certainly strong points of meyit in his plan, but he must 
practise fortitude before he again suffers himself “in an evil hour” to 
compete for a large organ. I would also advise him to gratify his lite- 
rary taste by a perusal of two fables by Ausop—simple, but very good 
in their way—TI allude to “'The Fox and the Grapes” and “The Bull 
and the Frog,” and meditate thereon to the improvement of his mind 
and temper. 

Apologizing for the length of my remarks, but deeming it necessary, 
in common justice, to vindicate the cause of professors and organ- 
builders against such an unmanly assault—in the absence of anyone 
more competent to take up the gauntlet in their defence—I have made 
this attempt. 

I am, Sir, 
Yours very truly, 
An ORGANIST AND A Proress1onaL Man. 

London, Sept. 9, 1857. 


TO THE EDITOR OF THE “MUSICAL GAZETTE.” 

Dear Srr,—In your last number of the Musical Gazette I observe a 
letter from Mr. Henry Willis, the subject of which appertains to the 
recent proceedings respecting the proposed organ for the new Town- 
hall, Leeds. Iam not surprised that a certain amount of disappoint- 
ment should exist in the minds of the unsuccessful competitors for the 
prize offered by the Organ Committee ; this is but natural under any 
circumstances, but, when such an exposé, as is contained in the corres - 
pondence above alluded to, is carefully considered, there appears to me 
to be something more than a mere cause for ordinary annoyance at the 
rejection of a plan so infinitely and evidently superior to the selected 
one! One of two things is therefore incontrovertibly clear, viz. : the 
committee were profoundly ignorant of what constituted a good organ, 
or, the motto (“ Semper Fidelis”) was not an incognito at all !! either 
view being pretty extensively unsatisfactory to those who now discover 
a fact in one or both of the above positions. 

Feeling ‘that I may, possibly, trouble you at some length upon this 
subject, I ought perhaps in the first instance to remark, that it is the 
principle herein concerned that I am disposed to comment upon, rather 
than the merely existing circumstances as regards the Leeds organ and 
its various projectors, designers, and the rest; and, therefore, I beg 
distinctly to assert, that I have no personal knowledge either of the 
town of Leeds or of any of the parties whose names figure so conspicu- 
ously in connexion with. the question at issue ; hence, if my language 
should scem to be somewhat severe, it is the principle involved that thus 
demands its severity. 

With reference to the statement made by Mr. Willis, that certain 
cam had been endeavouring to secure the management of this matter, 

an only sorry to observe that it would seem, from the decision of the 
committee, that some such course had been adopted, for, to place the 
plan selected by the side of the one proposed by Mr. Willis, seems as 
absurd as to expect the brilliancy of the diamond from the even clever 
(indeed all but marvellous) chemical amalgams of this inventive age. 
in erecting a grand organ, such as is required for the Leeds 'Town-hall, 
it may be fairly presumed that the intentions of the projectors were 
similar to those already in operation at Liverpool, i.e., its frequent use 
for popular concerts, a8 a means of elevating the minds and raising the 
mental standard of the people of the borough. If this be the case (and 
what other view can be taken ?), the soloorgan p by Mr. Willis 








Smart and Spark, containing, as it does, greater variety ;. and not only 
80, but stops of a character that have the stamp of public approbation, in 
addition to the fact that they are of individually complete compass, 

In the swell organ it is again painfully evident that the pretentious 
number of draw stops fails to realise (and falls miserably short of) the 
grandeur that it is evident would be available in the same portion of 
the instrument as proposed by Mr. Willis, while it will be conceded 
that the bourdon does thicken the general effect of a swell organ, Few 
practical men would be found who would willingly exchange the double 
diapason (open metal) for its artificial deputy. 

‘To continue the subject. still, further, the great organs (in their diyi- 
sional character) —e. will not bear, comparison, the amount of 
weight realised in Mr. Willis’s proposed arrangement. being at once 
supremely evident, while the superabundance of screaming mixture 
work on this manual—amounting (mercy on us!) to no less than 
eighteen ranks !—in Messrs. Smart and Spark’s plan will be reasonably 
questioned as to its claims to the approbation of musical cognoscenti, 

In the choir organ the pernicious principle of halving stops will again 
be found to be practised to a considerable extent, and it also may be 
observed that the double dulciana is sadly interfered with by the sub- 
stitution of a stopped wood bass for the more genuine open metal tube, 
It is a well acknowledged fact, that, however cleverly a stopped pi 
may be constructed, and voiced, it can never do substantial duty for its 
double length open superior ; it must therefore be at once evident that 
the pedal organ proposed by Mr, Willis has the decided advantage as 
regards the 32-feet register in the diapasons, while it will be equally 
apparent that the reed-work is also of a kind more in accordance with 
the pretentious character of a “ grand organ.” may 

Still further, it will also be at once evident to every practical organ- 
ist, that the various pedals appertaining to the “ effects” to be produced 
by the varied combinations are, in Mr. Willis’s plan, very very far 
superior to the design furnished in the plan under the motto “ Semper 
Fidelis ;” and to this assertion may be added the consideration that 
several of these important advantages are only to be applied by Mr. 
Willis, or with his license and permission, Further, added +o all this, 
comes a whole array of piston conveniences, applicable to the whole of 
the four organs. : : : 

Surely, “with all these facts staring the committee in the face,” it 
does seem strange that such advantages as have been thus offered to that 
erudite body (7) should not have been recognised. 

T have again to remark that it might certainly seem that I had some 
peculiar personal antipathy to the plan selected, and therefore I had 
chosen to thus argue in favour of the designs furnished by Mr. Willis! 
but I again assert that the individuals concerned are, all of them, pa 
sonally, entire strangers to me, and therefore I cannot be influenced by 
any other motive than to remark the evident disparity as regards the 
merit of the two plans inserted in your last number. 

I should be sorry to be obliged to admit the truth of what scems to 
be a very reasonable query, viz., Why was a design so intrinsically 
inferior to Mr. Willis’s selected in preference to its evident superior, 
unless it was to serve certain interests ? And if so, why not have placed 
the order for the design in the hands of the parties at once, without 
going through the contemptible mummery of offering a prize for the 

est plans ? 

im to the eminent firm (Gray and Davison) into whose hands the 
erection of the organ has been already entrusted, no one will for one 
moment doubt that their best endeavours will be exercised to put up an 
instrument worthy of their already famous reputation. It is with the 
inferiority of the design, not the carrying out of the plans, that I desire 
to deal ; and, as one of the “army of professional men” alluded to by 
Mr. Willis, I certainly do not hesitate to respond to his appeal. } 

As to the numerous mechanical and other advantages enumerated in 
detail by Mr. Willis, the points are so palpable as not ‘to require any 
argument from me ; it is the piping that more particularly deserves the 
attention of such as may be interested in the construction of a grand 
organ, to which I have thought it desirable to give my especial atten- 
tion ; and although there might seem to be some reason for supposing 
that the larger number of pipes to be employed .would argue that 
Messrs. Smart and Spark’s design was the more important one, it will 
be very clear to any candid ey that the amount of dignity of tone 
and grandeur of effect—whether collectively or ‘otherwise employed— 
preponderates very considerably in the plans sent in by the gentleman 
adopting the (as it would appear unfortunate) motto “Crescendo e 
Diminuendo.” a 

The importance of the principle herein involved must be my apology 
for the extreme length of my communciation, ‘ 

Ihave the honour to enclose my address, and beg to subscribe myself, 

Yours, very obediently, 
A PROFESSIONAL ORGANIST, AND 
: A Hater or Humsuc. 


Sept. 9th, 1857. 
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is, for such purpose, infinitely superior to the one designed by Messrs, 
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